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Verbum Patris Humanatur
12th century conductus
Soloists: Bruce Canterbury, Stephen White
Gedeonis Area

French 13th century conductus

Reading: From the Wyclif Bible (1382-1395), Luke I:26-33
John Adams, reader
Learned of Angel
Sabbathday Lake Shakers
Soloists: Christine Letcher, Jennifer Bates, Andrea Graichen
In Dulci Jubilo

Michael Praetorius (c.1549-1611)

Edi beo thu, hevene quene
14th century English gymel
Soloists: Abra Mueller, Jenna Guiggey
Edi beo thu, hevene quene

Bruce Fithian (b.1948)

Reading: from In the holy Nativity of our Lord, Richard Crashaw 1646
Stephen White, reader
Alleluja! Freuet euch, ihr Christen alle Andreas Hammerschmidt (1612-1675)
Soloists: v. 1 & 3 Martin Lescault, Jonathan Scott, John D. Adams
v. 2 & 4 Paul McGovern, Bruce Canterbury, John D. Adams
Reading: from The Blessed Virgin compared to the Air we Breathe,
Gerard Manley Hopkins (1844-1889)
Rachel Keller, reader
Videte miraculum

Thomas Tallis (c.1505-1585)

Reading: from the King James Bible Isaiah 45:8; 64:1
Erin Chenard, reader
Jerusalem, gaude gaudio magno

Jacob Handl (1550-1591)

INTERMISSION
Christmas Story, Historia der Geburt Jesu Christi, SWV 435
Heinrich Schütz (1585-1672)
Introduktion
Evangelist - Martin Lescault
Intermedium 1 - Angel: Erin Chenard
Evangelist
Intermedium 2 - Chorus of Angels
Intermedium 3
The Shepherds: Jenna Guiggey, Abra Mueller, Jonathan Scott
Evangelist
Intermedium 4
The Wise Men: Paul McGovern, Jonathan Scott, Bruce Canterbury
Intermedium 5
Chief Priests and Scribes: Jonathan Scott, Stephen White, Bruce
Canterbury, John Adams
Intermedium 6 - Herod: John Adams
Evangelist
Intermedium 7 - The Angel: Molly Harmon
Evangelist
Intermedium 8 - The Angel: Jenna Guiggey
Evangelist
Closing chorus
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Music Director
Bruce Scott Fithian made his Carnegie Recital Hall
debut singing the song cycles of Michael Viens and has
established himself as tenor soloist at Alice Tully Hall
with Concert Royal and the New York Baroque Dance
Company, the Dallas Bach Society, the Boston Handel
and Haydn Society, the Boston Early Music Festival,
Mozart's Idomeneo with Roger Norrington, Jordan Hall,
Boston, Bach's St. Matthew Passion, St. Luke Passion,
Handel's Jephthe, Solomon, Mozart Requiem with
Boston Cantata Singers, the Boston Camerata
(performances of Roman de Fauvel: Utrecht, Netherlands
(Muziekcentrum Vredenburg); Paris (Cité de la musique, Théâtre de la Ville);
New York City (Cloisters); Shakers music: Chicago (University of Chicago);
Ottawa, Canada (Ford Hall), the Aston Magna concerts at Bard College, New
York and Great Barrington, Massachusetts, the Baltimore Art Museum,
Purcell and Scarlatti concert, Musica Rara, and the Denton Bach Society,
Bach Cantatas.
In Europe he sang at the Théâtre National de L'Opéra de Paris: Monteverdi's
Orfeo, Festival de la Chaise-Dieu: Rameau's Dardanus, Opéra de Nice:
Rameau's Les indes galantes (Valère & Adario) with La Grande Ecurie et la
Chambre du Roy, Théâtre National de Châtelet: Rameau's Les indes galantes,
L'Atelier Lyrique de l'Opéra du Nord: world première of Aboulker's Leçons
aux étudiants américains, Théâtre de L'Opéra Comique de Paris: Milhaud's
Les malheurs d'Orphée,Théâtre National de Chaillot: Pergolesi's San
Guglielmo, and Théâtre de la Ville: Purcell's Dido and Aeneas (sailor). He was
featured as soloist with Les Arts Florissants, William Christie, Ensemble
Philippe Herreweghe, Ensemble Orchestral de Paris, Lieder Quartett: Brahms'
Liebeslieder and Neue Liebeslieder in Bremen, Radio France, Union
Européène de Radio L'Ensemble A Sei Voci: Medieval and Renaissance
concert, La Sainte Chapelle, Paris and French and Italian television.
His recordings include Music Dear Solace to my Thoughts Francis Pilkington:
Songs from the First Booke of Ayres and Lute Solos, Bruce Scott Fithian,
tenor; Olav Chris Henriksen, lute. Centaur, Les Motés d'Arras - The Songs of
Arras with the New Orleans Musica da Camera, Centaur, Sundown Voyager Songs Cycles by Michael Viens, MMC Recordings, and with the Boston
Camerata: Angel s - Voices from Eternity, Kurt Weill: Johnny Johnson, Sing
We Noel - Christmas Music from England & Early America, Elektra/
Nonesuch, Pierre Certon: Chansons & Messe "Sus le pon d'avignon",
Harmonia Mundi, Musique Judaeo-Baroque: Works of Salamone Rossi, Louis
Saladin & Carlo Grossi HMA, Dido and Aeneas Harmonia Mundi, and
Josquin des Prez: Missa Pange Lingua et Motets, Harmonia Mundi.
He is a Professor Emeritus of the School of Music, University of Southern
Maine and is currently the organist and choirmaster at the Episcopal Church
of Saint Mary, Falmouth, Maine.

St Mary Schola
Bass John David Adams has performed in concert, opera, recital, and ensembles
on both coasts of the United States. An active concert soloist, his performance
credits include the San Francisco Symphony, Berkeley Symphony, Arlington
Philharmonic, North Shore Philharmonic, Masterworks Chorale, Chorus Pro
Musica, Oratorio Chorale, and Lincoln Arts Festival, among others. Early music
credits include the San Francisco Bach Choir, Montclair Bach Society, Portland
Early Music Festival, and the Blue Hill Bach and White Mountain Bach festivals.
Opera credits include roles with San Francisco Lyric Opera, Opera Boston,
Granite State Opera, and PORTopera. He trained at Hartt School of Music and
the San Francisco Conservatory of Music, and currently teaches voice at Bay
Chamber Music School.
Anna Maria Amoroso-Noyes is from Gorham, ME. She is a graduate of Mount
Holyoke College. When not playing music, Anna enjoys spending time with her
husband and son in their Portland residence. She is very excited to play the viola
for St Mary Schola.
Soprano Jennifer Bates, a Maine native, enjoys a multifaceted career in the opera,
concert and recital worlds. Recent engagements include the role Pepik in the NY
Philharmonic production of The Cunning Little Vixen, multiple appearances
with NY City Opera, Zemlinsky’s Der Zwerg with the American Symphony

Orchestra, and as the featured soloist at the Bach Vespers Cantata Series just
steps from Lincoln Center for ten years.
As a recitalist, she has performed in multiple venues in the US and abroad,
including a tour of Great Britain performing Britten’s Holy Sonnets of John
Donne, and a recital at the French Embassy in Washington D.C.
Bruce Canterbury has performed as a baritone soloist for many years. He is
originally from Hartford, Connecticut and moved to Portland in 1988. He
graduated from Westminster Choir College in Princeton, New Jersey as a Music
Education major with a principle in voice. He taught elementary school music at
St. Patrick’s School in Portland and in Harpswell, ME. He held the position of
Bass Section Leader at Woodfords Congregational Church in Portland for 22
years where he performed solos, gave recitals, acted as substitute choir director
and directed summer choirs. He joined St Mary Schola in 2012.
Mary Jo Carlsen, a classically trained violinist, has been exploring early music
since the 1970s. She taught at Colby College for 20 years, and has performed as a
violinist, violist, and baroque violinist in France, Italy, Canada, South Carolina,
New York, Florida, and around New England. Currently she performs with
Bangor Symphony, Portland Symphony, St Mary Schola, Opera Maine, Portland
Ballet, and gives occasional chamber music and solo recitals. Her baroque violin,
based on and inspired by a 1649 Nicolo Amati, was made for her in 1995 by
Robert Beacham of Farmington, Maine.
Philip Carlsen taught music at the University of Maine at Farmington from 1982
until his retirement in 2015. He now lives in South Portland with his wife, the
poet Jeri Theriault. Phil’s compositions have been performed widely by many
organizations, including the Portland Symphony, Manhattan Marimba Quartet,
National Symphony Chamber Players, etc. He is in his third year directing the
Back Cove Contemporary Music Festival at the Portland Conservatory.
Erin Chenard is a soprano specializing in repertoire of the Baroque and Classical
eras. A graduate of Westminster Choir College and the University of Southern
Maine School of Music, she regularly performs with the St Mary Schola as well as
other ensembles throughout Maine. Erin teaches voice at the Bay Chamber Music
School and the Portland Conservatory of Music.
Andrea Graichen is a frequent soloist in the Greater Portland area, performing a
wide variety of alto and mezzo-soprano repertoire. She is a longtime member of
ChoralART and the St Mary Schola early music ensemble. Andrea has appeared
as a guest artist with the Portland Symphony Orchestra (PSO). She also sang the
role of Mother Jeanne in the PSO’s presentation of Poulenc’s opera Dialogues of
the Carmelites. In concert operas she has sung the roles of Venere in Monteverdi’s
Il Ballo delle Ingrate, Dido in Purcell’s Dido and Aeneas, Venus in Blow’s Venus and
Adonis, and Ninfa and Messaggiera in Monteverdi’s Orfeo. Andrea’s recital
appearances this year featured French art song, works from Broadway, and an
extensive variety of American art song. Solo repertoire includes Mozart’s Parto!
Ma tu ben mio (La Clemenza di Tito), Schubert’s Der Hirt auf dem Felsen, Robert S.
Cohen’s Alzheimer’s Stories, Pergolesi’s Stabat Mater; Poulenc’s Gloria; Stravinsky’s
Mass; Mendelssohn’s Elijah, Britten’s Ceremony of Carols; Bach’s Mass in B minor;

Handel’s Messiah; and Mozart’s Coronation Mass, Regina Coeli, and Requiem.
Andrea is a new student in St Mary Schola violinist Lauren Hastings Genova’s
studio. Andrea and her husband Dana reside in Arundel.
Lauren Hastings Genova holds a Bachelor’s of Music in violin performance and
Masters of Ethnomusicology from Boston University. As a member of St Mary
Schola, Lauren is thrilled to take part in the tradition of early music performance
with such a talented group of musicians. She is also grateful to be playing with
this ensemble on a violin and bow made by Portland resident Asa Bradford.
Lauren lives in Portland and enjoys performing throughout the State of Maine
with many other ensembles, including the Bangor Symphony Orchestra.
Jenna Guiggey, mezzo-soprano, is a singer and music educator based in Portland.
She performs locally with Oratorio Chorale, St Mary Schola, and participates in
local theater productions. Jenna teaches private voice lessons at the University of
Southern Maine and the Midcoast School of Music and directs choirs at Greely
Middle School.
Molly Harmon has performed as a chorus member and soloist numerous times
in the southern Maine area with the University of Southern Maine Chamber
Singers, USM Chorale, ChoralArt, the St Mary Schola, Lincoln Festival Chorus
and the Portland Symphony Orchestra. She has been the soprano soloist in
Haydn's Creation, Britten's A Ceremony of Carols, Orff's Carmina Burana, and
Bernstein's Chichester Psalms. She has also performed the role of Gretel in
Humperdinck's Hansel and Gretel with Paperbull Puppets and Sister Mathilde in
The Dialogues of the Carmelites with the PSO. Molly also enjoys performing in
musical theater, and has been in productions of Avenue Q as Kate Monster and
Sweeney Todd as Pirelli at Lyric Music Theater. This fall she was the soprano soloist
in Donald McCullough's Holocaust Cantata with the ChoralArt, and also
performed the role of Clorinda in Monteverdi's epic scene Il combattimento di
Tancredi e Clorinda with the St Mary Schola at the Portland Early Music Festival.
She was a featured soloist at ChoralArt's annual Christmas at the Cathedral
concerts where she sang Rachmaninoff's Vocalise.
Rachel Keller comes from a broad background of diverse music performance and
music therapy. Raised and educated in England, she discovered her passion for
early music during her undergraduate vocal training and she has continued
performing in this genre for the past three decades. She currently resides with her
husband and children in the Greater Portland area where she performs as a
soprano soloist as well as having enjoyed singing with the St. Mary Schola since
2012.
Martin A. Lescault holds a degree in Music Education from the University of
Southern Maine, and has done graduate work in vocal performance at the New
England Conservatory of Music in Boston. Mr. Lescault has been featured as a
soloist with such groups as the Portland Symphony Orchestra, the Boston Pops,
the Orlando Symphony, the Maine Music Society, the Choral Art Society, and
the Midcoast Symphony Orchestra. He has performed with ensembles
throughout the New England area such as Portland Opera Repertory Theater, the
Portland Early Music Consort, the Schola of St. Mary’s Cathedral, and

Referendum, a five voice a capella ensemble. Awards include first place honors in
the Maine NATS competition, and the Rossini Club Scholarship competition.
Christine Letcher received a Master of Music degree in piano performance from
Northwestern University and a Bachelor of Music degree from Westminster
Choir College of Rider University. Christine is the Assistant Director and on the
faculty of Snow Pond Community Music School in Sidney, and an Adjunct
Faculty member of the University of Maine at Augusta. She teaches piano, voice,
and is the director of the Snow Pond Pantasticks Steel Drum Band. Christine has
been a member of the St Mary Schola since its inception in 2008.
Paul McGovern has over 25 years’ experience teaching music from kindergarten
to college. He directed choral and instrumental ensembles and taught music
courses in several schools throughout the Portland Public Schools. Previously, he
taught music courses and directed choirs at Saint Joseph’s College, SUNYPotsdam’s Crane School of Music, and Georgia Southern University. With an
affinity for technology, he recently transitioned to a new career as Elementary
Technology Integrator for the Maranacook Area Schools.
Throughout his career, he has conducted choral ensembles of all types, ages, and
sizes. He has conducted several masterworks, including Handel’s Messiah and
Four Coronation Anthems, Haydn’s Stabat Mater, Missa Sancti Nicolai, and
Missa in tempore belli, Britten’s Saint Nicolas, several cantatas by J. S. Bach, and
Requiem settings by Mozart, Fauré and Duruflé. Most recently, he was
Conductor of the Southern Maine Children’s Choir, part of the University of
Southern Maine’s Portland Youth Ensemble program. He has also served as
Chorus Master for the White Mountain Musical Arts Summer Bach Festival and
for several Opera Maine productions. Dr. McGovern received his Bachelor’s
degree from Queens College/CUNY and his Masters and Doctoral degrees in
Choral Conducting from Indiana University.
Abra Mueller, mezzo-soprano, has been a member of the St Mary Schola since its
inception in 2008. She began her studies as an ensemble performer with The
USM Chamber Singers, under the direction of Dr. Robert Russell. After
graduating with a degree in Music Education, she continued to sing with Dr.
Russell as a member of The Choral Art Society until 2015. For the past two
summers she has attended the Madison Early Music Festival as a Young Artist
and event organizer, studying medieval polyphony and performance practice.
Abra recently began graduate studies in preservation and archiving at Simmons
College, with a concentration in Medieval and Renaissance manuscripts.

Kathryn Sytsma has been performing on viola da gamba since 1968, having had
Mary Springfels as her first teacher. Other main teachers have been Catharina
Meints of Oberlin Conservatory and the late August Wenzinger and Peggy
Sampson. She has performed in California (her home state), Chicago, Toronto,
and the New England area, including with St Mary Schola since 2014. In
addition, Kathryn has been organist and/or choir director at St. Luke's Episcopal
Church in Wilton, and she teaches piano and viola da gamba in her home.
Stephen White is very pleased to be singing with St Mary Schola. He began
studying voice in high school followed by the University of Redlands (California)
and the Manhattan School of Music. As an adult he has sung with the Boston
Cecilia, the Cambridge Society for Early Music, and the Dallas Symphony
Chorus. Since his move to Maine, he has sung and soloed with the mid-coast St.
Cecilia Chamber Choir, Down East Singers, Lincoln Festival Chorus, and the
Bowdoin Chorus.

John R. Ferris
John R. Ferris made music with generations of Harvard students from 1958
until he retired in 1990. His organ playing and his choral conducting were
inspiring, and directed his students to a lifetime of appreciation for fine
music. He was an early adopter of what was then the developing early music
movement. His choirs sang Bach and Schütz with authentic and beautifully
tuned performances, young voices which were especially appropriate for that
music. The respected Boston Globe music critic said of Ferris, “Boston boasts
no finer musician, and none is more widely loved. He belongs to the rare
company of musicians who give you not just something to hear, to think
about, to feel, but something to keep and to cherish, something to live by.”
His love for and expertise with the music of Heinrich Schütz is legendary.
There are many kinds of religious and liturgical music and the Harvard
University Choir had a diverse repertory. From Palestrina to Sir Hubert
Parry’s “I was glad” the student singers sang music from many traditions. But
few church choirs ever sang as much Schütz, from the many Psalm settings, to
the Requiem, to many settings of New Testament texts. One year at the
Harvard Christmas Carol Services the Choir performed the Schütz
Weinachtshistorie, with strings and instruments. In the place in the service
where there were traditionally English or French carols, there rang out the
fresh and exciting German words from the Gospel of Luke. And so, it is
fitting that the St Mary Schola and Bruce Fithian perform this wonderful
Christmas piece for us. Mr. Ferris died 10 years ago, but he leaves a legacy of
love for this music. We who live in Portland are blessed indeed to have the St
Mary Schola present this work of Schütz in the Christmas season, in churches
for which it was written.
- The Reverend David Illingworth
Program Notes
Welcome to our tenth season of the St Mary Schola. This year, as we celebrate
our anniversary, we are presenting some of the favorite works from our past
seasons, as well as embarking on new projects from the rich early music
repertoire.
Verbum patris, a processional conductus from the medieval era, is a rousing
song that was used for some kind of movement during the Christmas mass,
perhaps during the procession prior to the reading of the gospel. The very
first words echo the famous passage from John 1, ‘In the beginning was the
Word.’
The women sing Gedeonis area, another sparkling conductus that also echoes
the previous text: ‘Gideon’s courtyard is wet with dew from heaven, and the
earthen vessel brings forth the seed from a seed.’ Gideon refers to the young
man in the Bible who warned the people about idolatry, and he is
commemorated on the Fourth Sunday of Advent.

‘Learned of Angel’ is a mesmerizing song from Maine’s Sabbathday Lake
Shaker community. Most Shaker melodies are unison melodies, so it is
unusual to find a three part setting with no words. Ann Lee, known as
Mother Ann and the first leader of the Shakers, composed a song using the
‘revealed heavenly syllables ‘Lo lodle lo,’ so it is fitting that we use these
syllables in this enchanting trio.
The music was compiled in a book (14-MU-040) by Elder Otis and is a
collection of songs and hymns, with small letteral notation, compiled from
1844 to 1851, from Sabbathday Lake, Mount Lebanon, N.Y., and many other
Shaker communities.
Elder Otis, (1815-1884) was one of the most prominent members in the
Maine Ministry of the Sabbathday Lake Village at that time. Of his 62 years as
a Shaker, Elder Otis served 21 years as a Ministry leader. By trade, Elder Otis
was a tailor. One of the traditional jobs of the Ministry was tailoring.
As a Ministry leader, Elder Otis prided himself as being an historian for the
Maine Shaker Societies, being among the first to transcribe the words
and tunes to many Maine Shaker hymns and songs. He established the Shaker
Library in the 1870s by collecting close to 200 items - printed and otherwise by and about the Shakers.
He wrote histories of Alfred, Poland Hill and Gorham - the three Shaker
Villages in Maine. In 1872 he started the tradition of the Church Family
Journal - a book in which all activities and events at Shaker Village were
recorded."
Michael Praetorius learned the splendid Venetian style of polychoral writing
(several choruses answering each other) while working in Dresden, and In
dulci jubilo is a lovely example of how he translated this style into the German
practice. The familiar chorale melody alternates between the two choruses,
and the gentleness of this Christmas carol pervades the whole work.
Singing early music inevitably fascinates most of us with the charm of earlier
languages. Such is the case of English which was startlingly different in the
fourteenth century from modern usage. Edi beo thu, is an example of what
English composers brought to medieval harmony: the use of thirds, so
important in the development of chords and tonal harmony. The poem
transports us to a magical environment, and it was especially enjoyable for me
to compose a contemporary setting of this text in the same key, as a way of
complementing the medieval song.
Andreas Hammerschmidt was organist at St Johannis in Zittau, whose
compositional output includes over 400 hundred settings of sacred texts.
Alleluja, freuet euch ihr Christen alle is another motet exemplifying the Italian
‘concerted style’ - the contrast between groups of soloists and a very energetic
‘tutti’ singing the refrain. The rhythmic vitality of this piece is infectious as is
the fact that although it is written in the minor mode, it exudes an optimism
not usually associated with minor keys.

The magnificent motet Videte miraculum by Thomas Tallis, was written for the
service known as ‘candlemass’ which celebrates the humility and obedience of
Mary. Tallis builds a cathedral of vocal sound over the plain chant intoned by
the baritones. The six part texture offers a haunting web of imitation that
creates an atmosphere of awe.
Jacob Handl’s Jerusalem, gaude is a motet using the famous text “every valley
shall be exalted, and every mountain and hill shall be made low,” so familiar
to most people from Handel’s Messiah. Jacob Handl paints a constantly
changing musical landscape with six voices and the harmonies are particularly
beautiful.
Our central work, Heinrich Schütz’s Historia der Geburt Jesu Christi (History of
the birth of Jesus Christ) was probably first presented on Christmas Day 1660,
when the composer was 75 years of age. The splendid forces at his disposal in
the Court Chapel of Dresden, allowed Schütz to create a colorful palate of
musical narration. He chose specific instruments to accompany the scenes.
For the angel bringing news to the shepherds, there are two violettas (a type of
viola), and the shepherds themselves are accompanied by pastoral recorders.
The three wise men have march-like music accompaniment, and the four wise
men - all low basses, are bolstered by the rich sounds of sackbuts (old
trombones, but in our concert a trombone and horn). The pompous Herod is
heralded by high trumpets and the later angels also are accompanied by
violettas. The role of the evangelist offers the tenor a rich opportunity to
bring this gripping story to life, and the whole work is permeated with a
gentle aura appropriate for the season. We are grateful to The Reverend David
Illingworth for his generous sponsorship that has enabled us to share this
marvelous work with you.
- Bruce Fithian
Texts and translations
Verbum Patris Humanatur, 12th century conductus
1. Verbum patris humanatur, O, O!
The word of the father is made human,
dum puella salutatur, O. O!
while a maiden is greeted;
salutata fecundatur, viri nescia.
the greeted one is fruitful without
knowing man.
Refrain: Eya, Eya, nova gaudia!
Refrain: Behold, new joys!
2. Novus modus geniture, O, O!
A new mode of begetting,
sed excedens jus nature, O, O!
yet surpassing nature’s law,
dum unitur creature creans omnia.
when the all-creator is united to the
creature.
Refrain
3. Audi partum preter morem, O, O!
virgo parit salvatorem, O, O!
creatura creatorem, patrem filia.
Refrain

Hear of a child-bearing unparalleled,
the maiden gives birth to the Savior,
the creature to the Creator, the daughter
to her Father.

4. Homo Deus nobis datur O, O!
datus nobis demonstratur, O, O!
dum pax terris nunciatur, celis gloria!
Refrain

Man and God he is given to us,
given, he is shown to us,
while peace is heralded on earth, glory in
heaven!

Gedeonis Area, French 13th century conductus
Gedeonis area celitus perfusa rore;
flamma rubis ignea radiat absque calore.
Nucleum ex nuclea testa prodit lutea, lux aurea!
Granum exit palea, oleastris olea,
liquitur petra liquore.
Gideon’s courtyard is wet with dew from heaven;
and the flame burning in the bush shines without heat.
The earthen vessel brings forth the seed from a seed, the golden light!
the good grain comes out of the chaff, the olive from the olive trees,
and the rock flows with water.
Reading: From the Wyclif Bible (1382-1395), Luke I:26-33
But in the sixte moneth the aungel Gabriel was sent fro God in to a citee of
Galilee, whos name was Nazareth, to a maidyn, weddid to a man, whos name was
Joseph, of the hous of Dauid; and the name of the maidun was Marie.
And the aungel entride to hir, and seide, Heil, ful of grace; the Lord be with thee;
blessid be thou among wymmen.
And whanne sche hadde herd, sche was troublid in his word, and thouyte
what maner salutacioun this was.
And the aungel seide to hir, Ne drede thou not, Marie, for thou hast foundun
grace anentis God. Lo! thou schalt conceyue in wombe,
and schalt bere a sone, and thou schalt clepe his name Jhesus.
This schal be greet, and he schal be clepid the sone of the Hiyeste; and the Lord
God schal yeue to hym the seete of Dauid, his fadir, and he schal regne in the
hous of Jacob with outen ende, and of his rewme schal be noon ende.
In Dulci Jubilo, Michael Praetorius (c. 1549-1611)
In dulci jubilo,
In sweet rejoicing,
Nun singet und seid froh!
now sing and be glad!
Unsers Herzens Wonne leit in praesepio;
Our hearts' joy lies in the manger;
Und leuchtet wie die Sonne
And it shines like the sun
Matris in gremio.
in the mother's lap.
Alpha es et O!
You are the Alpha and Omega!
Edi beo thu, hevene quene, 14th century English gymel & Bruce Fithian
Edi beo thu, hevene quene,
Blessed be you, heavens’ queen,
Folkes froure and engles blis,
People’s comfort and angel’s bliss,
Moder unwemmed and maiden clene,
Mother immaculate and maiden pure,
Swich in world non other nis.
Such in the world no other is.
On thee hit is weley sene,
In you it is easily seen,
Of alle wimmen thu havest the pris;
Of all women you have the prize;

Mi swete levedi, her mi bene
And reu of me yif thi wille is.

My sweet lady, hear my prayer
And have pity on me if you will.

Thu asteghe so the daiy rewe
The deleth from the deorke nicht;
Of thee sprong a leome newe
That al this world haveth ilight.
Nis non maide of thine heowe
Swo fair, so schene, so rudi, swo bricht;

You ascend like the ray of dawn
Which separates from the dark night;
From you sprang a new light
That has lit all this world.
There is no maid of your complexion
So fair, so beautiful, so fresh, so
bright;
Sweet lady, have compassion
And have mercy on your knight.

Swete levedi, of me thu reowe
And have merci of thin knicht.

Reading: from In the holy Nativity of our Lord, Richard Crashaw 1646
Welcome, all Wonders in one sight!
Eternity shut in a span.
Summer to winter, day in night,
Heaven in earth, and God in man.
Great little One! Whose all-embracing birth
Lifts earth to heaven, stoops heaven to earth.
Alleluja! Freuet euch, ihr Christen alle, Andreas Hammerschmidt (1612- 1675)
Alleluja!
Alleluia!
1. Freuet euch, ihr Christen alle
1. Rejoice, all you Christians!
freue sich, wer immer kann:
Rejoice, all who can!
Gott hat viel an uns getan.
God has done much for us.
Freuet euch mit grossem Schalle
Rejoice with great sound!
dass er uns so hoch geacht‘
That He has valued us so greatly,
sich mit uns befreundt gemacht.
and befriended us.
Refrain: Freude, Freude, über Freude
Christus wehret allem Leide.
Wonne, Wonne über Wonne,
er ist die Gnadensonne.

Refrain: Joy, joy above joy!
Christ prevents all pain.
Delight, above delights,
He is the sun of mercy!

2.Siehe, siehe, meine Seele,
Wie dein Heiland kommt zu dir,
brennt in Liebe für und für,
dass er in der Krippen Höhle
harte lieget dir zugut,
dich zu lösen durch sein Blut (Refrain)

2. See, see, my soul,
how your Saviour comes to you,
burns with love, through and through
That in the stable’s crib
lay in the cold for our good,
to redeem you through His blood.

3. Jesu, wie soll ich Dir danken?
Ich bekenne, dass von Dir
meine Seligkeit herrühr.
So lass mich von Dir nicht wanken,
nimm mich Dir zu eigen hin,
so impfindet Herz und Sinn. (Refrain)

3. Jesus, how can I thank you?
I acknowledge, that through You
my blessedness is derived.
So let me not turn from You,
Take me as Your own,
This we feel, heart and soul.

4. Jesu, nimm Dich Deiner Glieder

4. Jesus, we receive your body

ferner in Genaden an,
schenke, was man bitten kann,
zu erquikken Deine Brüder
gib der ganzen Christenschar,
Frieden und ein seligs Jahr. (Refrain)

forever in mercy,
show us, when we pray
to uplift your brothers,
allow your whole Christian people
Joy and a blessed new year.

Alleluja!

Alleluia!

Reading: from The Blessed Virgin compared to the Air we Breathe, Gerard
Manley Hopkins (1844-1889)
WILD air, world-mothering air,
Nestling me everywhere,
That each eyelash or hair
Girdles; goes home betwixt
The fleeciest, frailest-flixed
Snowflake; that’s fairly mixed
With, riddles, and is rife
In every least thing’s life;
Be thou then, O thou dear
Mother, my atmosphere;
My happier world, wherein
To wend and meet no sin;
Above me, round me lie
Fronting my froward eye
With sweet and scarless sky;
Stir in my ears, speak there
Of God’s love, O live air,
Of patience, penance, prayer:
World-mothering air, air wild,
Wound with thee, in thee isled,
Fold home, fast fold thy child.
Videte miraculum, Thomas Tallis (c. 1505-1585)
Respond at 1st Vespers, Purification of the Blessed Virgin Mary
Videte miraculum matris Domini:
Behold the miracle of the mother of
the Lord:
concepit virgo virilis ignara consortii,
a virgin has conceived though she
knows not a man,
stans onerata nobili onere Maria;
Mary, who stands laden with her noble
burden;
et matrem se laetam cognosci,
knowing not that she is a wife,
quae se nescit uxorem.
she rejoices to be a mother.
Reading: from the King James Bible Isaiah 45:8; 64:1
Drop down, ye heavens, from above, and let the skies pour down righteousness:
let the earth open, and let them bring forth salvation, and let righteousness
spring up together. Oh that thou wouldest rend the heavens, that thou wouldest
come down, that the mountains might flow down at thy presence.

Jerusalem, gaude gaudio magno, Jacob Handl (1550-1591)
Jerusalem, gaude gaudio magno,
Jerusalem, rejoice with great joy,
quia veniet tibi salvator. Alleluia.
for the Saviour will come to you.
Dabo in Sion salutem,
I will place in Zion my salvation,
et in Jerusalem gloriam meam. Alleluia.
and in Jerusalem my glory. Alleluia.
Montes et colles humiliabuntur
The mountains and hills will be made low,
et erunt prava in directa
and the crooked will become straight
et aspera in vias planas.
and the rough paths smooth.
Veni, Domine, et noli tardare Alleluia.
Come, Lord, and do not be late.
Juste et pie vivamus
Let us live justly and dutifully,
expectantes beatam spem
awaiting a blessed hope
et adventum Domini. Alleluia.
and the coming of the Lord. Alleluia.
INTERMISSION

Christmas Story, Historia der Geburt Jesu Christi (The History of the Birth
of Jesus Christ), SWV 435, Heinrich Schütz (1585-1672)
Introduktion:
Die Geburt unsres Herren Jesu Christi, wie uns die von den heiligen Evangelisten
beschrieben wird.
The birth of our Lord, Jesus Christ, as it is written in the holy scriptures:
Luke 1:1-22 Die Bibel Martin Luther 1545
Evangelist:
1 Es begab sich aber zu der Zeit, daß ein Gebot vom Kaiser Augustus ausging, daß alle
Welt geschätzt würde.
In those days a decree went out from Emperor Augustus that all the world
should be registered.
2 Und diese Schätzung war die allererste und geschah zu der Zeit, da Cyrenius
Landpfleger in Syrien war.
This was the first registration and was taken while Quirinius was governor of
Syria.
3 Und jedermann ging, daß er sich schätzen ließe, ein. jeglicher in seine Stadt.
All went to their own towns to be registered.
4 Da machte sich auch auf Joseph aus Galiläa, aus der Stadt Nazareth, in das jüdische
Land zur Stadt Davids die da heißt Bethlehem, darum daß er von dem Hause und
Geschlechte Davids war,
Joseph also went from the town of Nazareth in Galilee to Judea, to the city of
David called Bethlehem, because he was descended from the house and
family of David,
5 auf daß er sich schätzen ließe mit Maria, seinem vertrauten Weibe, die war schwanger.
He went to be registered with Mary, to whom he was engaged and who was
expecting a child.
6 Und als sie daselbst waren, kam die Zeit, daß sie gebären sollte.

While they were there, the time came for her to deliver her child.
7 Und sie gebar ihren ersten Sohn und wickelte ihn in Windeln und legte ihn in eine
Krippe; denn sie hatten sonst keinen Raum in der Herberge.
And she gave birth to her firstborn son and wrapped him in bands of cloth,
and laid him in a manger, because there was no place for them in the inn.
8 Und es waren Hirten in derselbigen Gegend auf dem Felde bei den Hürden, die
hüteten des Nachts ihre Herde.
In that region there were shepherds living in the fields, keeping watch over
their flock by night.
9 und siehe des Herrn Engel trat zu ihnen, und die Klarheit des Herrn leuchtete um sie,
und sie fürchteten sich sehr.
Then an angel of the Lord stood before them, and the glory of the Lord
shone around them, and they were terrified.
10 Und der Engel sprach zu ihnen:
But the angel said to them,
Intermedium 1 - Der Engel (The Angel):
11 Fürchtet euch nicht! Siehe, ich verkündige euch große Freude, die allem Volk
widerfahren wird; denn euch ist heute der Heiland geboren, welcher ist Christus, der
Herr, in der Stadt Davids.
"Do not be afraid; for see—I am bringing you good news of great joy for all the
people: to you is born this day in the city of David a Savior, who is the
Messiah, the Lord.
12 Und das habt zum Zeichen: Ihr werdet finden das Kind in Windeln gewickelt und in
einer Krippe liegen.
This will be a sign for you: you will find a child wrapped in bands of cloth
and lying in a manger."
Evangelist:
13 Und alsbald war da bei dem Engel die Menge der himmlischen Heerscharen, die
lobten Gott und sprachen:
And suddenly there was with the angel a multitude of the heavenly host,
praising God and saying,
Intermedium 2 - Chorus Angelorum (Chorus of Angels):
14 Ehre sei Gott in der Höhe und Friede auf Erden und den Menschen ein Wohlgefallen!
"Glory to God in the highest heaven, and on earth peace among those whom
he favors!"
Evangelist:
15 Und da die Engel von ihnen gen Himmel fuhren, sprachen die Hirten untereinander:
When the angels had left them and gone into heaven, the shepherds said to
one another,
Intermedium 3 - Die Hirten auf dem Felde (The Shepherds in the Field):

Laßt uns nun gehen gen Bethlehem und die Geschichte sehen, die da geschehen ist, die
uns der Herr kundgetan hat.
"Let us go now to Bethlehem and see this thing that has taken place, which
the Lord has made known to us."
Evangelist:
16 Und sie kamen eilend und fanden beide, Maria und Joseph, dazu das Kind in der
Krippe liegen.
So they went with haste and found Mary and Joseph, and the child lying in
the manger.
17 Da sie es aber gesehen hatten, breiteten sie das Wort aus, welches zu ihnen von diesem
Kind gesagt war.
When they saw this, they made known what had been told them about this
child.
18 Und alle, vor die es kam, wunderten sich der Rede, die ihnen die Hirten gesagt
hatten.
and all who heard it were amazed at what the shepherds told them.
19 Maria aber behielt alle diese Worte und bewegete sie in ihrem Herzen.
But Mary treasured all these words and pondered them in her heart.
20 Und die Hirten kehreten wieder um, preiseten und lobten Gott um alles, was sie
gehöret und gesehen hatten, wie denn zu ihnen gesagt war.
The shepherds returned, glorifying and praising God for all they had heard
and seen, as it had been told them.
21 Und da acht Tage um waren, daß das Kind beschnitten würde, da ward sein Name
genannt Jesus, welcher genannt war von dem Engel, ehe denn er in Mutterleibe
empfangen ward.
After eight days had passed, it was time to circumcise the child; and he was
called Jesus, the name given by the angel before he was conceived in the
womb.
Matthew Chapter 2
Evangelist:
1 Da nun Jesus geboren war zu Bethlehem im jüdischen Lande, zur Zeit des Königs
Herodes; siehe, da kamen die Weisen vom Morgenland gen Jerusalem und sprachen:
In the time of King Herod, after Jesus was born in Bethlehem of Judea, wise
men from the East came to Jerusalem, asking,
Intermedium 4 - Die Weisen aus Morgenlande (The Wise Men from the East:
2 Wo ist der neugeborne König der Juden? Wir haben seinen Stern gesehen im
Morgenland und sind kommen, ihn anzubeten.
"Where is the child who has been born king of the Jews? For we observed his
star at its rising, and have come to pay him homage."
Evangelist:
3 Da das der König Herodes hörete, erschrak er und mit ihm das ganze Jerusalem.
When King Herod heard this, he was frightened, and all Jerusalem with him;

4 Und ließ versammeln alle Hohenpriester und Schriftgelehrten unter dem Volk und
erforschete von ihnen, wo Christus sollte geboren werden.
and calling together all the chief priests and scribes of the people, he inquired
of them where the Messiah was to be born.
5 Und sie sagten ihm
They told him,
Intermedium 5 - Hohepriester und Schriftgelehrte (The Chief Prints and
Scribes):
6 Zu Bethlehem im jüdischen Lande. Denn also stehet geschrieben durch den Propheten:
Und du Bethlehem im jüdischen Lande bist mitnichten die kleinste unter den Fürsten
Judas; denn aus dir soll mir kommen der Herzog, der über mein Volk Israel ein Herr sei.
“In Bethlehem of Judea; for so it has been written by the prophet: ‘And you,
Bethlehem, in the land of Judah, are by no means least among the rulers of
Judah; for from you shall come a ruler who is to shepherd my people Israel.’”
Evangelist:
7 Da berief Herodes die Weisen heimlich und erlernete mit Fleiß von ihnen, wann der
Stern erschienen wäre,
Then Herod secretly called for the wise men and learned from them the exact
time when the star had appeared.
8 und weisete sie gen Bethlehem und sprach:
Then he sent them to Bethlehem, saying,
Intermedium 6 Herodes (Herod):
Ziehet hin und forschet fleißig nach dem Kindlein; und wenn ihr's findet, so saget mir's
wieder, daß ich auch komme und es anbete.
"Go and search diligently for the child; and when you have found him, bring
me word so that I may also go and pay him homage."
Evangelist:
9 Als sie nun den König gehört hatten, zogen sie hin. Und siehe, der Stern, den sie im
Morgenland gesehen hatten, ging vor ihnen hin, bis daß er kam und stund oben über, da
das Kindlein war.
When they had heard the king, they set out; and there, ahead of them, went
the star that they had seen at its rising, until it stopped over the place where
the child was.
10 Da sie den Stern sahen, wurden sie hocherfreut
When they saw that the star had stopped, they were overwhelmed with joy.
11 und gingen in das Haus und fanden das Kindlein mit Maria, seiner Mutter, und
fielen nieder und beteten es an und taten ihre Schätze auf und schenkten ihm Gold,
Weihrauch und Myrrhen.
On entering the house, they saw the child with Mary his mother; and they
knelt down and paid him homage. Then, opening their treasure chests, they
offered him gifts of gold, frankincense, and myrrh.

12 Und Gott befahl ihnen im Traum, daß sie sich nicht sollten wieder zu Herodes
lenken. Und zogen durch einen andern Weg wieder in ihr Land.
And having been warned in a dream not to return to Herod, they left for
their own country by another road.
13 Da sie aber hinweggezogen waren, siehe, da erschien der Engel des Herrn dem Joseph
im Traum und sprach:
Now after they had left, an angel of the Lord appeared to Joseph in a dream
and said,
Intermedium 7 Der Engel (The Angel):
Stehe auf, Joseph, und nimm das Kindlein und seine Mutter zu dir und flieh nach
Ägyptenland und bleibe allda, bis ich dir sage; denn es ist vorhanden, daß Herodes das
Kindlein suche, dasselbe umzubringen.
"Get up, Joseph, take the child and his mother, and flee to Egypt, and remain
there until I tell you; for Herod is about to search for the child, to destroy
him."
Evangelist:
14 Und er stund auf und nahm das Kindlein und seine Mutter zu sich bei der Nacht
und entwich nach Ägyptenland.
Then Joseph got up, took the child and his mother by night, and went to
Egypt,
15 Und blieb allda bis nach dem Tod des Herodes, auf daß erfüllet würde, das der Herr
durch den Propheten gesagt hat, der da spricht: Aus Ägypten habe ich meinen Sohn
gerufen.
and remained there until the death of Herod. This was to fulfill what had
been spoken by the Lord through the prophet, "Out of Egypt I have called my
son."
16 Da Herodes nun sah, daß er von den Weisen betrogen war, ward er sehr zornig und
schickte aus und ließ alle Kinder zu Bethlehem töten und an ihren ganzen Grenzen, die
da zweijährig und drunter waren, nach der Zeit, die er mit Fleiß von den Weisen erlernet
hatte.
When Herod saw that he had been tricked by the wise men, he was
infuriated, and he sent and killed all the children in and around Bethlehem
who were two years old or under, according to the time that he had learned
from the wise men.
17 Da ist erfüllet, was gesagt ist von dem Propheten Jeremia, der da spricht:
Then was fulfilled what had been spoken through the prophet Jeremiah:
18 Auf dem Gebirge hat man ein Geschrei gehöret, viel Klagens, Weinens und Heulens;
Rahel beweinete ihre Kinder und wollte sich nicht trösten lassen denn es war aus mit
ihnen.
"A voice was heard in Ramah, wailing and loud lamentation, Rachel weeping
for her children; she refused to be consoled, because they are no more."

19 Da aber Herodes gestorben war, siehe, da erschien der Engel des Herrn Joseph im
Traum in Ägyptenland
20 und sprach:
When Herod died, an angel of the Lord suddenly appeared in a dream to
Joseph in Egypt and said,
Intermedium 8 Der Engel zu Joseph (The Angel to Joseph):
Stehe auf und nimm das Kindlein und seine Mutter zu dir und zieh hin in das Land
Israel; sie sind gestorben, die dem Kinde nach dem Leben stunden.
"Get up, take the child and his mother, and go to the land of Israel, for those
who were seeking the child's life are dead."
Evangelist:
21 Und er stund auf und nahm das Kindlein und seine Mutter zu sich und kam in das
Land Israel.
Then Joseph got up, took the child and his mother, and went to the land of
Israel.
22 Da er aber hörete, daß Archelaus im jüdischen Lande König war anstatt seines
Vaters Herodes, fürchtete er sich, dahin zu kommen. Und im Traum empfing er Befehl
von Gott und zog in die Örter des galiläischen Landes
But when he heard that Archelaus was ruling over Judea in place of his father
Herod, he was afraid to go there. And after being warned in a dream, he went
away to the district of Galilee.
23 und kam und wohnete in der Stadt, die da heißt Nazareth, auf daß erfüllet würde,
was da gesagt ist durch die Propheten: Er soll Nazarenus heißen.
There he made his home in a town called Nazareth, so that what had been
spoken through the prophets might be fulfilled, "He will be called a
Nazorean.”
Luke 2:40
Aber das Kind wuchs und ward stark im Geist, voller Weisheit; und Gottes Gnade war
bei ihm.
The child grew and became strong, filled with wisdom; and the favor of God
was upon him.
Beschluss (Ending):
Dank sagen wir alle Gott unserm Herrn Christo, der uns mit seiner Geburt hat
erleuchtet, und uns erlöset hat mit seinem Blute von des Teufels Gewalt.
Let us give thanks to God, Christ our Lord, who has given us light with his
birth, and has freed us from the devil’s power.
Denn sollen wir alle mit seinem Engeln loben mit Schalle singen:
Then shall we all resoundingly sing with his angels:
Preis sei Gott in der Höhe.
“Praise to God in the highest.”

David et Jonathas is
funded in part by:

2018-2019
10th Concert Season

